MEET THE WHI TES

by

Any Robertson



FADE | N:

I NT. TRENDY COFFEE SHOP (SET ON A MOVI E SOUND STAGE?) - DAY

MELODY White, (18 to 22, slender, pretty, dressed in a pink
sil k sl eevel ess bl ouse and skinny jeans) perched at a table
drinking her fancy coffee, texts on her even-fancier phone.

A velvety, black, FEMALE VO CE speaks:

NARRATCOR (V. Q)
This is Melody Wiite. She's a pretty
little thing -- a bit pasty, but
that's not her fault. Just the skin
the Lord zi pped her up in.

Mel ody stands, slings her designer purse over her shoul der,
pi cks up her coffee. Melody | ooks right at us, smles a big
"I -know how perfect-l-am' grin (with perfect white teeth).

Wil e Mel ody continues to smle at us, TWO experienced GAFFERS
appear. One is PORTLY, the other is GANGY. O herw se both

are dressed in typical gaffer clothes (caps, T-shirts, jeans,
and work boots), and exhibit a quirkily-effective sinpatico.

Portly Gaffer pushes the COFFEE SHOP B. G away on rollers,
while Gangly Gaffer renoves Mel ody's table. The few CUSTOVERS
in the shop wal k away with the b.g. Exposed is --

EXT. GENERI C H GH SCHOCOL (SET ON SOUND STAGE?) - DAY

Portly conveys BOB and JUDY Wite (late 40s to early 50s) to
the | eft-hand corner of the shot. They smile proudly at

Mel ody, who still flirts with the canera. Bob has his arm
around Judy. The marquis in the far b.g. reads, "SHAKESPEARE
WEEK: 'No legacy is so rich as honesty.' All's Wll that
Ends Well, Act 3, Scene 5.~

NARRATOR (V. Q)
Mel ody was bl essed -- born with many
privil eges, though she never thought
about 'em much

Portly bears a CROMN and an ARMFUL OF ROSES. Gangly quickly
wraps a full MATCHI NG PINK SI LK SKI RT around her wai st, and
pl aces the crown on her head. Now in a prom dress, Ml ody
accepts the roses, feigns tears, and does a parade wave.

Now Portly brings in a big HUNKY FOOTBALL PLAYER hol ding his
hel met. He ki sses Mel ody on the cheek and stands proudly
besi de her, aw shucks, as she waves to all of us. Judy w pes
a tear; Bob, chest out, gives Judy a little squeeze.



NARRATOR (V. Q)
Thi ngs cane easily to Bob and Judy
White's daughter, w thout her needing
to make nmuch effort. At |east not
her effort.

Bob pulls out a handkerchief, wipes a little sweat fromhis
brow, while Judy continues to nmarvel at her girl.

Gangly strides in, escorts the now bew | dered Football Player
away -- just as Portly Gaffer brings in pale EMO BOY, with
tight "girl" jeans and other thrift-store attire.

Eno Boy | ooks Mel ody up and down, nods in approval, then

swi pes his long, too-black bangs off one eye. Portly returns,

t akes her crown, roses, and skirt. Gangly glides in, replacing
those items with a BERET and a TINY DOG WTH A MATCH NG BERET

The denon dog starts YIPPING at Enp Boy who tries to be cool,
but can't help being anxious; Portly wheels in a NEWB. G,
i ntroducing us to --

I NT. MELODY' S STUDI O APARTMENT (SET ON SOUND STAGE?) - DAY

Gangly noves in nodern furniture, and we see a to-die-for

VI EW OF DOWNTOMN and an abstract painting of Ml ody over the
mantle. Portly takes Enp Boy away. Bob and Judy still stand
proudly in the corner. Ml ody remains unchanged.

NARRATOR (V. Q)
Mel ody' s father, Bob, sawto it that
his only child had everything he
didn't have grow ng up

Portly hands Bob PAPERWORK, "RENTAL CONTRACT" wit |arge on
it. Bob glances at it with furrowed brow, then pockets it.

Gangly and Portly appear again, taking the beret and dog and
replacing themw th a GRADUATI ON CAP and COLLEGE DI PLOVA.
They wheel away the STUDI O APARTMENT B. G, and we find
ourselves in front of an --

EXT. UPPER-M DDLE- CLASS HOVE ON A NI CELY SHADED STREET (SET
ON SOUND STAGE?) - DAY

The house is white; the | awn perfectly mani cured. Bob and
Judy still in the corner, stand in front of their home. MR
METRO SEXUAL is now herded up to Melody still in her sane
position. He poses |ike a GQ nodel. Judy, liking what she
sees, fans herself a little. Bob raises one eyebrow at her.



NARRATOR (V. Q.)
And because of the ease of her life,
Mel ody' s heart -- which should have
been full of gratitude for the
ki ndness that was shown to her over

and over again -- shrank smaller and
harder and selfisher. Yes, | said
"sel fisher"...

A VWH TE SPORTS CAR, with a big pink ribbon on it, pulls up
behi nd Mel ody, its windows fully tinted. Portly and Gangly

get out of the car. They take Mel ody's coll ege gear, and
best ow on her a CELL PHONE and CAR KEYS. They try to escort
M. Metrosexual off, but he resists. A conedic scuffle begins,
and continues as --

Mel ody remai ns apathetic, still |ooking at the canera.

NARRATOR (V. Q)
What Mel ody didn't realize was that
sonething -- or rather someone --
bi gger was wat chi ng her com ngs and
goi ngs. And everyone el se's com ngs
and goings too... Poor pitiful things.

Portly and Gangly finally di sappear with M. Metrosexual,
and Melody for the first tinme breaks her eye contact with
us. After a flip of her hair, Melody turns, gets in her car,
and di sappears behind the dark tinting.

I NT./EXT. MELODY'S CAR/ MOVI E SOUNDSTAGE - DAY ( MOVI NG

Mel ody TEXTS ON HER CELL PHONE while driving; she sees a
real cityscape go by. But we see the Gaffers spinning a ROAD-
SI DE CAROQUSEL; a big photo of a cityscape is printed on it.

NARRATOR (V. Q)
Soneti mes, when a person gets off
track, they need a subtle, little
nudge - -
QUI CK CUT TO
A HUGE SEM - TRUCK COVES BARRELI NG RI GHT AT US!
Mel ody, behind the wheel, barely has tine to flinch.

CUT TO BLACK

A MASSI VE CRASH, the SLO MO RI PPING OF STEEL, a SCREAM

NARRATOR (V. Q)
O sonetinmes, not so subtle.

A |l ong beat of nothing. Then, HOSPI TAL NO SES and:



JUDY (O S.)
I think she noved her pinkie finger!

BOB (O S.)
| didn't see anything.

JUDY (O S.)
VWl l, you weren't |ooking at her
| eft hand, now, were you, Bob? |I'm
telling you she noved her pinkie

finger... Melody, can you hear ne?
Can you hear your Mama? Move your
finger again, baby! | know you can.

A long beat. Mre HOSPI TAL NO SES, RI SI NG BRI GHTNESS, t hen:

JUDY (O S.)
| swear | saw her finger nove!
BOB (O S.)
Maybe you should eat. I'lIl stay with

her .
FLASHES OF BLURRY LIGHT, as if Ml ody's eyes are blinking.

JUDY (O S.)
|"mworried about her face, Bob.
Look at her! What if the scars don't
heal properly?

BLURRY FORMS appear and nove.

JUDY (O S.)
What if she's defornmed for life? If
she woul d have just married --

BOB (O S.)
Judy! She might be able to hear you!

MELODY' S POV: The scene blurs into focus, so she sees --

I NT. HOSPI TAL ROOM (SET ON SCUND STAGE?) - DAY

Standard room with Bob and Judy besi de her bed | ooking weary
and runpl ed. Bob is unshaven. Faded flower bouquets wilt in
the b.g. Bob and Judy argue, neither |ooking at Ml ody.

JubY
| wish she could hear nme! How | ong
am | supposed to endure this?
haven't seen any of mny friends in
weeks, and |'m not sl eeping at night,
and everyone here acts like having a
daughter in a coma is a perfectly
nor mal t hi ng!



BOB
Everyone here has been wonderful,
Judy. You really should eat sonething.

I NCLUDE MELQODY in the hospital bed; she's hooked to an IV
Her unaccustoned-to-light eyes are half open, and she's | ook-
ing around trying to make sense of everything. Heavy bandages
cover part of her head; her casted leg is up in traction.

Melody lifts her armto inspect the IV. Bob notices, says:

BOB
Mel ody! Honey! You're awake!

Judy spins around.

JubY
Baby girl!! Ml ody? Can you hear ne?

Judy grabs Mel ody's hand; Bob wi pes a tear. NURSE TAYLOR
(our Narrator) enters. She's a m ddl e-aged bl ack worman in
scrubs, and often with a knowi ng smle.

NURSE TAYLOR
VWell, | see Sleeping Beauty is finally
awake. Do you want anything, dear?

Judy and Bob turn and | ook expectantly at Mel ody, who stil
| ooks confused. She doesn't know what to say.

NURSE TAYLOR
| know it's overwhel m ng, Mel ody.
Let's start sinple: Do you recognize
your fol ks?

Mel ody nods and smiles. Bob conmes closer, and the three share
a noment of relieved famly reunion. Nurse Taylor busies
hersel f (even while her narration continues):

NARRATOR (V. Q)
Melody's Iife, as she knew it, was
yanked right out of her tight little
white fists. Sone people mght cal
that a clean slate... Qhers, an
annoyance.

Nurse Tayl or comes over, gestures Judy and Bob around her,
all with their backs to Mel ody. Mel ody | ooks at us, concerned
and confused.

Nurse Taylor wal ks out with Judy and Bob, pointing to things
on a chart. Melody | ooks desperately alone... then perturbed.
But Portly quickly guides in DR HANDSOVE, and hands him a
stethoscope. Dr. Handsone | ooks at himblankly until Portly
shows himhow to use it.



6.

Mel ody smiles coyly at him then |ooks at us with a knowit-
all raised eyebrow.

Portly takes off Ml ody's bandages, revealing her still-
perfect face, then unplugs her 1V and rolls it away.

Gangly enters fluffing a girlish BEDSPREAD, and throws it
over Melody. He fluffs a matching pillow behind her, then

| eads Dr. Handsone away, who goes along happily playing with
his newtoy. Melody's smle fades as Portly rolls away the
HOSPI TAL B. G, revealing --

I NT. ADCLESCENT G RL'S BEDROOM ( SET ON SOUND STAGE?) - DAY

Pink with stuffed aninmals and an ' N Sync poster with the
song title For the Grl Who Has Everything on the wall
Mel ody's in bed at her parents' hone.

NARRATOR (V. Q)
Not hi ng makes you appreci ate things
nore than when you have 'em al nost
yanked away from you.

Portly and Gangly finish up the scene change. Portly tucks a
STUFFED DOG besi de Mel ody; she just | ooks at us.

NARRATOR (V. Q)
At least that's what a | ot of folks
woul d think... but not our girl
Mel ody.

Mel ody | ooks away fromus; JUDY'S VO CE RISES in volune, and
Mel ody reacts to what she (and we) are hearing fromQ S.

JUDY (O S.)
Yes, of course she renenbers you
Mom And | don't know if she renenbers
t he socks you knitted for her |ast
Christmas... No, | amnot asking why
she didn't send you a thank-you card.

Mel ody picks up the stuffed dog, |ooks at it.

JUDY (O S.)
Yes, she will live with us until she
gets off disability and starts working
again. She should wal k on her own
within the next few weeks -- though
she acts like it's a great inposition
for her to do the sinplest exercises.
It's not |ike she has anything el se
to do. And Bob refuses to keep paying
for her cute little apartnment while
she's with us. Men! |If she had just
gotten married --



Mel ody makes a face at that,

her face,

puts the stuffed dog up over

falls over on her side so she (nor we) don't hear
Judy' s whi ne anynore. The LI GHTS DI M

CLCSE ON the fallen-over Melody. Alittle SNORE comes out.

BOB'S HAND reaches over and touches Mel ody's nose.

tw t ches,

and Mel ody's eyes flutter open.

THE SHOT W DENS

Bob sits beside Ml ody's bed,

She snmles at him stiffly sits herself up.

MELODY
Hi , Daddy.
BOB
Did | interrupt your busy day?
MELODY
(sourly)

Did you cone to make fun of ne?

She stretches.

BOB
No, Sweet Pea.

He hands her a stack of bills.

BOB
| thought you m ght want to go through
these. | know the service to your

phone got turned off while you were
in the hospital, and the others | ook
like credit-card bills.

MELODY
Daddy! | w sh you woul d have thought
to pay these. Wn't there be late
f ees now? Sheesh!

Bob stands up, shaking his head a little.

BOB
| was a little distracted by the
fact that nmy only child was clinging
tolife. Cut me a little slack,
Princess.

MELCODY
Don't call nme that. | hate it when
you call ne that.

That nose

a loving smle on his face.



BOB
Sorry Melly -- Mel ody.
He turns to go... But hesitates, turns back, says seriously:
BOB
You have no idea what it was |ike
for your momand I, not knowing if

you were ever gonna wake up or not.

MELODY
Are you sorry now that | did?!'?

ANGLE ON Bob studying her sadly. Gangly and Portly suddenly
show up and wheel Melody's furniture and BEDROOM B. G away,
revealing --

INT. BOB'S OFFI CE (SET ON SQUND STACE?) DAY

Portly maneuvers an inpressive desk in, with a name plate
"ROBERT WHI TE" and fam |y pictures on it. Bob sits down just
as Gangly slides a chair under him Gangly then picks up the
phone and puts it up to Bob's ear before he di sappears.

BOB
Hugh, | need to tell you sonething.
And this sonething needs to have
attorney-client protection.

Bob waits for the answer, then sighs with relief.

BOB
It's just a matter of time before it
comes out, and | can't take it
anynore! It's conpletely eating ne
up, and | can see now it's done nore
danmage than anything. ..

He pinches the bridge of his nose; the Narrator takes over.

NARRATOR (V. Q)
Robert Wiite | ost focus; he worried
so much about giving things to those
he | oved, he didn't think tw ce about
taking fromthose who paid for his
trustworthiness. That was until
recently. Melody's accident was just
t he nudge Bob needed to see nore
clearly.

Bob continues to explain MO S., gesturing with his hands.



NARRATCOR (V. Q)
So he decided to cone clean: Do his
best to pay back what he enbezzl ed,
and pray that his enployer would
rat her have himnmaking restitution
than making |icense plates in prison --
or whatever they nmake in prison these
days... Wat do they nake in prison
t hese days? | should Google that.

Portly scurries by, holding a LAPTOP. It faces us, so we get
a glinpse of the Googl e hone page goi ng by.

NARRATOR (V. Q)
Oh. Thanks, honey.

Bob hesitantly hangs up the phone. Gangly guides in HUGH
who has a serious | ook and a briefcase. Portly plops down a
chair; Hugh sits across fromBob. O S, a LAPTOP CLI CKS.

NARRATOR (V. Q)
What - do- ya- know Chi o! Ohi o i nmat es
still make license plates. Hmm

Gangly marches in with SI X CORPORATE SU TS -- all serious,
with briefcases, and flanked on either side of Hugh. Portly
and Gangly effortlessly, expertly, provide chairs for all.

The Suits SIT AT THE SAME TI ME; the Narrator continues.

NARRATCOR (V. Q)
Si nce Bob approached his boss of
fifteen years with sincere contrition
and a realistic plan of repaynment --
no charges were filed. But of course,
Bob no I onger had a job --

Everyone in the room stands up; the ELDEST SU T shakes Bob's
hand. Enter Portly and Gangly; Portly herds everyone out
(except Bob), while nmoving Bob's desk in the sane direction
Gangly rolls away the OFFICE B.G to reveal --

EXT. UPPER- M DDLE- CLASS HOVE ON A NI CELY SHADED STREET (SET
ON A SOUND STAGE?) - DAY

Portly struggles with a "FOR SALE" sign, parks it in front

of the house, while an unconfortable Gangly ushers in a
sobbi ng Judy, holding a tissue to her nose. Bob tries to
consol e her with his handkerchief. She throws the used tissue
down, takes Bob's offering, but refuses to be consol ed.

NARRATOR (V. Q)
-- O a house.



Portly drives by in an EXPENSI VE SEDAN wi th wi ndows roll ed
down. He nods his head in time with the LOUD HEAVY- METAL
MUSI C coming fromthe custom stereo.

NARRATOR (V. Q)
-- O a car.

This brings on a new wave of SOBS from Judy, but Bob | ooks
al nost relieved. At peace. Finally. Gangly tiptoes by to
pi ck up the used tissue, holding it at armis length, while
Portly rolls away the HOUSE B. G, revealing --

I NT. ADOLESCENT G RL'S BEDROOM - EVEN NG

The "FOR SALE" sign is renoved by Gangly, and Mel ody's bed
is brought in by Portly with Mel ody perched on top of it;
her arnms and | egs crossed. She glares at us.

Gangly lugs noving boxes in, stacking them next to the bed.
He then | eaves with Judy. After they are gone, Ml ody snaps
her head over toward Bob.

MELODY
You have rui ned us, Dad!
BOB
Mel ody, | don't know how many times

| have to ask your forgiveness for
taki ng that noney --

MELODY
| don't care that you took the noney,
Dad! | just can't believe you would

turn yourself in like that! That is
what ruined us! You're a smart guy --
your boss woul d have never have found
out! But no, you have to go all noble
and ruin everything!

Startled by all this, Bob lets it sink in for a few beats.

BOB
Mel ody, you can't know what it's
like to live with sonething that
heavy clinging to you. My life started
revol ving around covering my tracks.
| couldn't even wal k by our accounting
depart ment w t hout havi ng heart
pal pitations! It was utterly

exhausting. | couldn't enjoy one
penny of it.

MELODY
Vell, | didl And so did Mom And |'m

not ashaned to admt it.

10.



11.
Judy' s MJUFFLED SOBS can be heard through the wall.

BOB
I will not apologize for finally
doing the right thing, Melly.

He gl ances at the wall where the sobs cane through.

BOB
Mom s gonna be just fine. Under al
the tears, she is actually proud
that | was honest about what | did.

He sm | es as he ponders sonet hing.

BOB
Your mom and | sonehow got of f track,
and now we get to start over again.
I"m 1l ooking forward to that. And ny
sincere wish for you is, that you can
as well. | love you so nmuch, Melly.

Mel ody stands up -- her leg is heal ed.

MELODY
If you will excuse ne, Dad -- | need
to pack.

Bob al nost says somet hing, but doesn't. Wth sadness, he
exits, |eaving Mel ody pouting at us.

Portly and Gangly charge in to roll away her bed, the noving
boxes, and the BEDROOM B.G We find ourself back at --

| NT. TRENDY COFFEE SHOP (SET ON SOUND STAGE?) - DAY

Gangly places a small table in front of Melody; she sits
just as Portly brings her chair. She breaks her gaze at us
to pick up her fancy coffee (which cones with the table) and
the | atest copy of Cosnb nmagazine (also with the table).

She starts flipping through the nagazine; an article "Do You
Only Want H m For Hi s Money?" faces us. She frequently, al nost

nervously, glances O S. as our Narrator resunes:

NARRATCOR (V. Q)
Now, | could bore you with all sorts
of tired, over-used proverbs |ike:
"The way of the fool is right in his
own eyes," or "A dog that returns to
its own vomit..." But that's just
unnecessary -- and not very | adylike.
And now | need a breath mnt.

( MORE)
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NARRATCR (V. O.) (CONT' D)
So I'I'l just say that our Mel ody was
faced with a few different paths,
but chose the nost... famliar.

Mel ody gl ances O S., suddenly grabs her designer purse and
her coffee. Timng it, she stands up right as Dr. Handsone
passes by, PURPCSELY COLLIDING with him He's in his scrubs
and |l ab coat, and carrying his coffee. Both coffees SPILL.

MELODY
Oh! I"mso sorry! | amsuch a kil utz!

She | ooks up, slays himwith her flirtiest apology smle.

DR. HANDSOVE
Oh, it's okay -- it had too much
f oam any - -

A nmonent of recognition stops him He smles warny back.

DR. HANDSOVE
Do -- do I know you? You | ook so
fam liar.

Mel ody turns to | ook at us arching an eyebrow, she once again
has that "I-know how perfect-I-am grin.

NARRATOR (V. Q)
M ssi on acconplished. Fool.

Portly darts in, rolling away the COFFEE SHOP B. G ; Gangly
pulls in a BLACK SCREEN with "THE END." printed on it. Gangly
t hen approaches Mel ody and stops. She breaks her gaze with

us, looks at Gangly defiantly, grabs Dr. Handsone's hand and
wal ks O S. without his assistance. Gangly leisurely foll ows.

W are left for a few beats | ooking at the screen.
NARRATOR (V. Q)
Now | really need that breath mint...
' m serious!
Portly scurries past, shaking a TINY BOX OF ALTO DS.

NARRATOR (V. Q)
Now that's nore like it...

FADE QUT.
- THE END -



	INT. TRENDY COFFEE SHOP (SET ON A MOVIE SOUND STAGE?) - DAY
	EXT. GENERIC HIGH SCHOOL (SET ON SOUND STAGE?) - DAY
	INT. MELODY'S STUDIO APARTMENT (SET ON SOUND STAGE?) - DAY
	EXT. UPPER-MIDDLE-CLASS HOME ON A NICELY SHADED STREET (SET ON SOUND STAGE?) - DAY
	INT./EXT. MELODY'S CAR/MOVIE SOUNDSTAGE - DAY (MOVING)
	INT. HOSPITAL ROOM (SET ON SOUND STAGE?) - DAY
	INT. ADOLESCENT GIRL'S BEDROOM (SET ON SOUND STAGE?) - DAY
	INT. BOB'S OFFICE (SET ON SOUND STAGE?) DAY
	EXT. UPPER-MIDDLE-CLASS HOME ON A NICELY SHADED STREET (SET ON A SOUND STAGE?) - DAY
	INT. ADOLESCENT GIRL'S BEDROOM - EVENING
	INT. TRENDY COFFEE SHOP (SET ON SOUND STAGE?) - DAY

